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PLAYS THIS WEEK.
"The Gipsy Trail," which had

a long run at the Plymouth The-
atre, will hold the stage of
Loew's Seventh Avenue Theatre
this week. The original cast,
with Roland Young, Phoebe
Foster, Emest and
Frank Longacre will be seen in
the principal roles.

"The which also
had a Ions run on Broadway and
a tour on the road, will be the

at the Standard
Theatre.
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HERE is much to be gTnteful for in the skilled interpretation of I "SblM u VHh
wlf e' uTthat

lhe Wild Uuck" which Arthur Hopkins brought forward at the a fool's par.-ulls- is lettv than none ,

more to thank him for than the public realizes. One of the legends
sbout the pay js that the of the disagreeable reformer rep-

resents none qther than Ibsen. In view of the knowledge of his char-
acter freely distributed to the world during his lifetime there seems
no reason to doubt the truth of this theory. Probably there could not
nave been a more irritating person in literature than Hcnrik of the cold
black eyes, with a beard like gypsum, and certainly there was no more
fatuous meddler ever put into a play than his double who caused all the
misery there is in "The Wild Duck."
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gratitude to Mr. Hopkins. On more than one occasion the who
played Dr. Relling in some Scandinavian "made to look like
Ibsen. Even not in the least apparent why the sentiments
this indulgent physician, who believes that enough should be let

lone, should be confounded with those of the man who wrote
of the People." So the player was reasonably criticised both

have

Is
Ibsen tho

'

so

I.
of llttli, Johnny who puts

thumb and pulls nut plum which
has born pulled out by prcde-- i

centuries be-fo- rn

llttlo Johnny happened
of It. But that never In the least
disturbed the solemn contemplation of
tho Kood doctor who kept his micro- -
scope fixed on the life of his country-
men.

Henry James defined the plays

is in this that the public has cause such m!r
uctor

theatre up"
to-da- y it is of

well
"An

Enemy on

countless

In spite the restricted social rong?
the characters, their emotions eym- -

bollzo the fnellnps of the world. Hut
do thy? Would not the in
the play on view at the--

Theatre, fnr instance, have felt and
act'-- differently In the conditions

the ground that the taste of his performance was questionable and that nboul ,thcm hatl th' b'"! ne t0
. exist in a somewhat motv spa loi-- i

the new of interpretation he was altogether wrong, since WeWe ntrm,phere? The vnrlty of the luio
and not Relling represents in reality the dramatist. So the audience was i of course of all castes, but wnnh
pared the apparition of old Dr. Ibsen on the stage. i for the ideal which is the chwuter- -

In other ways the performance lacked much of the owllike solem-- 1 '""f, of, Ibse,n- - he .real I n. would
easily eliminated from thenlty usually considered an part of the Ibsen manner. troubiome hPaij )f arrgrr had he

None of the actors strutted about in the manner of hearse horses, and lived in a broader s:ment of the
none of the women spoke their platitudes with the ominous forebodings world. As It was he lived in a state t

of the hoot owl. the other hand, Mr. Hopkins had his actors go at . .""""ISpactly therothe piece for its theatric values. And the theatre values are was no piace for tne wln(1 t0 bow
enough to insure an interesting evening when a specimen of the Ibsen over them. So he had to explode
theatre so good as "The Wild Duck" is in question. With some of the whenever a disagreeable truth found

other dreary mediocrities that aroused the enthusiasm of his
admirers treatment is powerless to ameliorate their powers of ennui.

cessors
think

characters
Pl.wnuiith

always

lodging like microbe In his
The egotism of lljalmar Is possible
the world over. The old blaz

It Is often the fate of the poet In ! ern times does no more than repeat , lng awav at the frightened rabbits In
hla moot Impassioned carolling to sinjr tne pssn of the Dernlow, that the , the garret Is conceivable only Ir. a

sins of the will be vtsitt 1 on , most parochial society. And that iswhat other before him hao found , ,thp ch,!drcn unto th, thlrd and fourth wh exccpton true of th( of
the for their songs. Thero generation. He emphasizes sublimely. the men and women who nonulatc' the

a similar danger for the playwright.
in most famous play of mod- -

Yh

Homer

throughout the

of

of
of

now

from
the

On

a system.

forester

fathers

Inspiration
however, the truth of the statement. . scenes of the long play. They would
In "The Wild Duck" ha Is again tell- - (all have been different had they been,
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THE WEEK IN THE

MONDAY The Forty-fourt- h Street Roof Theatre: The Shuberts
present "A Pair of Petticoats," farce by Cyril Harcourt.

The Greenwich Village Theatre: Director Conroy and his
players will be seen in the first American of Maurice
Hewlett's play "Pan and the Young Shepherd."

The Lyric Theatre: Blanche Bate and Holbrook Blinn will be
seen in "Getting Together," an entertainment to encourage re-

cruiting.
The Broadhurst Theatre: Hitchcock and Gets wHl give here

"Follow the Girl," seen first at another theatre.
TUESDAY Theatre du Vieux Colombier: Jacques Copeau will

pftseht Moliere'a "L'Avare."

reared In a somewhat more cosmopoli-
tan air. And this is true of most of
the Ibsen theatre. The sublimity of
Its tragedy lifts "Ghosts" Into a sphere
of Us own.

It Is of course difficult for the
theatregoer of the day to Keep his seat
in patience when the hunting scene of
the third act la prepared for the pleas-
ure of the spectators. Drawing out a
canvas curtain with a net at the top,
whieh thus insures light but keeps tho
animals lnsldeMhe mock forest, father
and son go after the chickens, th- - rab-
bits and the one wlM duck wli a
broken wing and a scar from the bite
of a dog on its le. This is o course
a direct descent Into tho realm of bur-
lesque. It Is necessary to keep the
symbolism und all the authority of the
playwright's name In mind to refrain
from derisive laughter. The climax of
this prepo3terous and silly episode
Ibsen could lie amusinsly silly at times
"Did he have vine leaves In his hair?"

is the appearance of the old forester
with the skin of a rabbit and the an-

nouncement that he has salted the
meat of the beast, which Is as sweet as
sugar.

The sudden departure of the ine-

briated parson from the table here

takes on a wonderful symbolism. It
Is a thrilling representation of the In
tellectual nausea which at this stage of
the n'jnic everybody In the house was
beginning to feel. It takes a sublimity
of gi nlus to pass over such episodes as
this, and it is an amazing tribute to
tho playwright that he can succeed In
bringing bnck the interest of the audi-
ence after such unutterable idiocy as
the sight of these two grown men ca-
reening about in a garret after small
very small game. Hut what might

' have seemed the Impossible was In
reality accomplished after a while.
Hut there were other things equally
suggestlvn In "The Wild Duck" which

, must wait for another and less busy
Sunday for official orientation. What-over- y

one may think of the Ibsen the-
atre, It does contrive to get into the
conversation once a new play Is seen.

Opportunities have not been lacking
during the present season to observe

, the popular mummers running down a
steep hill into the sea. Thero was an

j excollent chance to Indulge In this
I diversion at the Fulton Theatro on

Satuiday night, That unfortunate little
j playhouse has been tho scene of some
' tragic artistic Interludes during recent

cstim

seasons, although nothing like "Let's
Go" was ever fccen there; nothing like
"Let's Go" hau indeed been seen In
this city for a score of years. Such
Amusing fiascos were more or les
common In the pre-- M. I'almer day?
of the theatre. Since the unfortunate
divulgenco of the London Follies and
tho fleeting glimpse that the Itluc
Pierrots gave Broadway of their tal-
ents, there bis been nothing like the
play at the Fulton Theatre. Or Is it
still there?

Tho Intimate review has been the
recent occasion of the undoing of more
than one of the funny men. Just how
Intimate must a review be to make It
worth J2 and a war tax? Is It enough
If tho chief comedian leans over and
talk confidentially to Uie leader of the

t

small usually very small orchestra?
Is it sulllclent that the comedian

, speaks Jocosely to the leading lad
about her husbands or some other
equally domestic matter to Justify the

,
manager in asking the public to pa.
$2 for anything of this precious kind
when tho bill at an ordinary vaudeville
theatre contains ten or fifteen acts
which are Just as Intimate and Jut as
amusing? Tho fact that this enter-- I
prlsn is usually housed In a small

'thentre adds to Its Intimacy and ln- -

Icldentally to the expense of the spec-
tators who are unwise enough to In
vest In the "intimate review."

Probably even the most enthusiastic
admirer of the vivacious Miss White
and tho experienced Mr. Hock will
never want to lay eyes on either of
the pair again after witnessing their
excessive efforts to please In tho first
essay of their own. There has been

, no more tragic example of the blight- -

ing enecls of the ' intimate review
l when tho actor dispenses with the aid

of playwright, scene painter, cos-tum- er

and colleagues, Hut thero are
probably few comedians who do not
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performance

hellevp thnt their tjllentn lire, enual to
amusing the whole world better under
such conditions when tho blaze of
their genius Is undiminished than
when It is obscured by the cooperation
of Inferior associates. It was the re-

sult of Just such convictions that the
unluckly audience at the Fulton i ne- -

itr. was called on to witness on Sat-
urday night.

Hint

IN SHAKESPEARE.

Is Where I.snrrttr Tajlor
Will Soon Br.

Laurotto Taylor, whose ambition Is
apparently boundless. Is not satisfied
with having created four widely con-

trasting and distinctly different roles
.n four plays by J. Hartley Manners
during the past year and a half. She
now proposes to give an added fillip to
tho last months of her second consecu-
tive New York season by nppearlng
for the first time on ony stage In no
loss than thrco of the most Important
Shakespearian roles In ono afternoon,
in other words, according to tho text
or an ottloial announcement emanating
from the offices of her management
she is to give a serious of special
Shakesperlan m.itlnees at the Criterion
Theatre on the four Friday" of April
appearing as 1'ortia, Julitt and Kath'-rin- e

In scenes from "Tho Merchant of
Venice." "Romeo and Juliet" and "Th"
Taming of the Shrew." The first of
these matinees Is to be given on Fri-
day afternoon, April S.

The trial scene from "The Merchant
of Venice" and. of course, tho balcony
scene from "Romeo and Juliet" will
be given. Four scenes In all from
"The Taming of the Shrew" will have
a place on the programme. These will
Include nearly all of the Important
scenes in which Katherine and iVfrii-chi- o

have a par', showing the famous
termagant before and after she has

FAN I A MAfclNOFF tn 'PAN

AND WE YOUtyG SHEPHERD'

been brought under the sway and do-

minion of the lusty gentleman whe
takes her to wife.

Theso matinees will be doubly I-
nteresting In that tho Important play-er- s

who have been chosen by ii:j
Taylor to play tho leading roles opro-sit- e

herself will, like herself, 1k mak-

ing their first appearances In n

roles O 1. Heggle, who Is
now appearing with her In "Happ-
iness" and whose performanrn In
"Androcles and tho Lion" and "Jus-
tice" were among" the mot mtabl
pieces of acting seen In Xcw York In

the seasons In which thw-- plaK nere
presented, l.s to be the Bhylock Joi
Ruben, best remembered for his nork
last season with the Washington
Square Players and for his perfom-- i
ance of the role of thj ronuntlc .U'rei
dr Munsi't In ".Madame Sand" w th
Mm. Flske, is to be the Ittimcn, .iml
Shelley Hull, now prominent in thi
cast of "Why Marry?" and one of tl n

most lln!.iheJ light comedians In t- -
American theatre, Is to be the Prfn-c- h

fo.
In arranging tho casts for those spe-

cial performances Miss Taylor wa in-

sistent that every one essaying a lead-

ing part should, like herself brlns a

fresh viewpoint unhampered by tradi-

tion to tho delineation of the character
In question.

"I know extremely little about the
established nnd traditional method of

interpretation of the parts which I am

to assume," she announces, "and I am

foolish enough to think that this w.tl

l an aid rather than a hanJicsp to

me. I will probably bo lie- - used of

tin. numental audacity In attempting v
mti'-'- at once, but I hope that I will

be good In at leas' ono of the
rclrs. If my public gives cvlder.i'i ef
liking mo particularly well In oi.e uf

tlirm I hope later to appear In an el

revlvd of the piny in which th
Haunter has a place."
The cast which has been nrrnr.pf'i

for the scene from "The Menhnnl nt
Vitiilce" will Include such wc.l known
layers as Frederick Perry us dr li-

mit); I'M ward Mackey, as Antnuo
Leonard Mudle, as llasmnlo; Hnl'-- rt

Drure, as the Puke, and Lynn
as Xvrisun, All of these play-

ers will have roles In the .scenes troni
"The Taming of the Shrew" a.s wl'.

It was Miss Tay'.or's original lntn- -

t.'on to devote the profits of these four
matinees to somo war c!in' t. -- t
when the cost of the prod'utum atil

) the limited capacity of tho t'i.er. a

1 heatro weie considered and a t'l
figuring was done, It was !. en;i
that thero wouldn't be any even f l1"
theatro were sold out at eai.h u! th

i four performances.


